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VOLUME I (1955-1957) 


NUM5ER ONE: George Boas The Evolution of The Tragic Hero - Eugene Falk ELECTRA - 
Leon Keisman /f It Be Not Now, Yet it Will Come - Robert Corrigan The ELECTRA of Sopho- 
cles - : 

NUMEER TWO; Alrick Gustafson Some Notes on Theme, Character, and Symbol in ROSMER- 
SHOLM - Pedro Salinas Lorca and the Poetry of Death - R. $. Crane Varieties of Dramatic 
Criticism - Walter Pattison Garcia Lorca - George Kernodie The Death of the Little Man ~ 
NUMBER THREE: John Gassner The Possibilities and Perils of Modern Tragedy - Luigi Piran- 
dello THE MAN WiTH TIE FLOWER IN HIS MOUTH - Hubert Heffner Pirandello and the 
Nature of Men - Martin Jairett-Kerr The Dramatic Philosophy of Jean-Paul Sartre - George 
Bluestone MADAME OVARY in Book and Film - 


VOLUME fi (1957-1958) 


NUMBER ONE: Nikolai Gogol GANidLERS - Bertolt Brecht On Unrhymed Lyrics in Irregu- — 
lar Rhythms - Frank jones Tragedy with a Purpose: Bertolt Brecht’s ANTIGONE - Reed 
Whittemore Shaw’s Abstract Clarity ~ Stephen S. Stanton Scribe’s BERTRAND ET RATUON: A 
Well-Made Play - Edmund Fuller Three Visions of Man: A Note - 

NUMBER TWO: Beaumarchais’ The Preface to THE MARRIAGE OF FIGARO - Bertolt 
Brecht Two Poems - Eugene Falk Musset’s LORENZACCIO - Monroe Lippman Battle for 
Bookings: Independents Challenge the Trust - Anton Chekhov Story into Play - Jacques Bar- 
zun O’Cacsey at Your Bedside - Robert Corrigan Stanislavski and the Playwright - 

NUMBER THREE: John Gassner Tragic Perspectives: A Sequence of Queries - O. G. Brockett 
Euripides’ MEDEA: Mythic Context and the Sense of Futurity - Irving Ribner The Gods Are 
Just: A Reading ot KING LEAR ~ Ludwig Jekels The Psychology of Comedy - Arthur Miller, 
Gore Vidal, Richard Waits, John Beaufort, Martin Dworkin, David W. Thompson, Philip Gelb, 
(in a symposium) A Matter of Hopelessness in DEATH OF A SALESMAN - Oskar Kokoschka 
MURDERER, THE WOMEN’S HOPE - Antonin Artaud The Theatre of Cruelty - 


VOLUME (1958-1959) 


NUMBER ONE (11): Friedrich Diirrenmatt Problems of the Theatre-Gordon Rogoff Mr. 
Durrenmatt Buys New Shoes - Morris Carnovsky Mirror of Shylock -Cugéne lonesco The 
World of lonesco - Donald Watson The Plays of lonesco - Eric Bentley The Classic The- 
atre - Philip S. Geib Strictly Controversial - Georges Courtelin A RULE IS A RULE (TDR 
Play Series) - 

NUMBER TWO (12): Jean Vilar Murder of the Director - Tom Driver On the Late Plays of 
Eugene O’Neill - James Nardin Green Grow the Lyrics - Charles Brooks The Multiple Set 
in American Drama - Gerald Weales The Madrigal in the Garden - Richard B. Vowles Ten- 
nessee Williams: The World of His Imagery - Lope de Rueda EUFEMIA (TDR Play Series) 
- Emil Faguet On the Nature of the Dramatic Emotion (TDR Document Series) - 

NUMBER THREE (13): Michel de Ghelderode The Ostend Interviews - Jean Vilar SECRETS 
- William Arrowsmith The Criticism of Greek Tragedy - Ronald Peacock Public and Private 
Probiems in Modern Drama - Henry Popkin Yeats as Dramatist - Michel de Ghelderode 
CHRISTOPHER COLUMBUS (TDR Play Series) - Ernst Toller My Works (TDR Document 
Series) - 

NUMBER FOUR (T4): jean Anouilh to Jean Giraudoux - Wallace Fowlie Giraudoux’ Ap- 
proach to Tragedy - Eugene Falk Theme and Motif in LA GUERRE DE TROIE N’AURA PAS 
LIEU - Mary. Dirks The Problem of JUDITH - John Gassner At War with ELECTRA - Ger- 
maine Brée THE MADWOMAN OF CHAILLOT: A Modern Masque - Oreste F. Pucciani The 
Infernal Dialogue of Giraudoux and Sartre - Mary Dirks Buskin and Farce: Notes on POUR 
LUCRECE - Jean Giraudoux THE SONGS OF SONGS (TDR Play Series) - jean Giraudoux 
Paris Impromptu (TDR Document Series) - Books and the Theatre: 1958-1959 - 
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VOLUME IV (1959-1960) 


NUMBER ONE (T5): Eugene lonesco Discovering the Theatre - George Hauger Notes on 
the Plays of Ghelderode - Theodore Hoffman An Audience of Critics and the Lost Art of 
“Seeing” Plays - A. A. Parker An Approach to the Spanish Drama of the Golden Age - Albert 
Bermel The Phoenix Has Two Heads - Mordecai Gorelik An Epic Theatre Catechism - Louis 
Crompton The “Demonic” in Ibsen’s THE WILD DUCK - Albert Bermel Adamov’s PING- 
PONG * Frank Wedekind THE SOLAR SPECTRUM (TDR Play) - Vsevolod Meyerhold FARCE 
(TDR Document) - 

NUMBER TWO (16): Harold Ciurman The Theatre of the Thirties - Howard Nemerov CAIN 
- Harold Rosenberg Notes on Identity - Barbara Deming The World of HAMLET - Bertolt 
Brecht Prologue to THE CAUCASIAN CHALK CIRCLE - Hans-Joachim Bunge The Dispute 
Over the Valley - Joaquin Casalduero FUENTE OVEJUNA: Form and Meaning - Pierre- 
Aimé Touchard Calderon or Dramatic Action - Barnard Hewitt Thornton Wilder Says “Yes” 
Nikolai Gogol After The Play (TDR Document) - Eugéne Labiche THE MAN WHO SET FIRETOA 
LADY (TDR Play) - Emile Augier Eugéne Labiche - 

NUMBER THREE (T7): Robert Brustein The Memory of Heroism - Eugene lonesco The 
Tragedy of Language - Robert J. Nelson The Unreconstructed Heroes of Moliére - Harold 
Clurman Actors—The Image of Their Era - Henry Popkin The Plays of Tennessee Williams - 
Alfred Schwarz The Allegorical Theatre of Hugo von Hofmannsthal - Christopher Fry Comedy 
- Eleazer Lecky Mystery in the Plays of Christopher Fry - Bernice Shear, Eugene Parter Chris- 
topher Fry: A Bibliography - Edd Winfield Parks Eugene O’Neill’s Quest - J. R. Milton The 
Aesthetic Fault of Strindberg’s Dream Plays - August Strindberg THE PELICAN (TDR Play) - 
Sigmund Freud, Otto Fenichel, Edmund Bergler On the Psychology of Acting - 

NUMBER FOUR (T8): Martin Esslin The Theatre of the Absurd - Lionel Trilling All Aboard 
the Seesaw - Francis Fergusson On the POETICS - Richard Fogle Coleridge on Dramatic II- 
lusion - Tom Driver Strength and Weakness in Arthur Miller - Henry Adler To Hell With 
Society - Adolf Klarmann Friedrich Durrenmatt and the Tragic Sense of Comedy - Eric 
Bentley Two Books on Brecht - Lee Baxandall Bertolt Brecht’s J.B. - Bertolt Brecht BADEN 
LEHRSTUCK (TDR Play) - Vsevolod Meyerhold From ON THE THEATRE (TDR Document) - 
Books and Theatre: 1959-1960 - 


VOLUME V (1960-1961) 


NUMBER ONE (T9): Eric Bentley The Making of a Dramatist - Paul Arnold The Little Tailor - 
Wallace Fowlie New Plays of lonesco and Genet - John R. Moore A Farewell to Something - 
David Kaula On Noh Drama - Eugene Falk Moliére the indignant Satirist: LE BOURGEOIS 
GENTILHOMME - Herbert Blau Meanwhile Follow the Bright Angels - Herbert Coston 
Sean O’Casey: Prelude to Playwriting - Brobury Pearce Ellis THE TRUE ORIGINALL 
COPIES - Norman R. Shapiro Suffering and Punishment in the Theatre of Georges Feydeau 
- Georges Feydeau GOING TO POT (TDR Play) - Hugo von Hofmannsthal Eugene 
O’Neill (TDR Document) - 

NUMBER TWO (110): Ugo Betti Religion and the Theatre - Ugo Betti Preface to THE MIS- 
TRESS - G. H. McWilliam Interpreting Betti - Albert Bermel Jean Vilar: Unadorned Theatre 
for the Greatest Number - Eugéne lonesco The Avant-Garde Theatre - George Hauger 
When Is a Play Not a Play - Conor Farrington The Language of Drama - William L. Sharp A 
Play: Scenario or Poem - Robert Stephenson Farce as Method - William Pechter The Light 
Is Dark Enough - Alfonso Saster Drama and Society - Leonard Pronko The Revolutionary 
Theatre of Alfonso Sastre - Cyrus DeCoster Alfonso Sastre - Georg Kaiser THE PROTAGON- 
IST (TDR Play) - 

NUMBER THREE (111): Jean-Paul Sartre Beyond Bourgeois Theatre - Oreste Pucciani An In- 
terview with Jean-Paul Sartre - Oreste Pucciani LES SEQUESTRES D’ALTONA of Jean-Paul 
Sartre - Michael Wreszin Jean-Paul Sartre: Philosopher as Dramatist - Harold Clurman 
Notes for a Production of HEARTBREAK HOUSE - Morris Carnovsky, Mordecai Gorelik, 
Samuel Selden The Working Theatre - Irving Ribner Webster's Italian Tragedies - Herbert 
Blau The Popular, the Absurd, and the Entente Cordiale - Dan Mullin Acting AgReacting 
- Gil Vicente Four Plays (TDR Plays) - : 
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NUMBER FOUR (112): Arthur Miller The Playwright and the Atomic World - Robert Corri- 
gan The Theatre in Search of a Fix - Sean O’Casey KATHLEEN LISTENS IN - Robert Hethmon 
Great Hatred, Little Room - Frederik Schyberg The Art of Acting: What Is an Actor? - John 
Russell Brown Directions for TWELFTH NIGHT,OR WHAT YOU WILL - Melvin Askew Dir- 
renmatt’s THE VISIT OF THE OLD LADY - Albert Sonnenfeld Albert Camus as Dramatist: The 
Sources of His Failure ~- Richard Schechner THE BACCHAE: A City Sacrificed to a Jealous 
God - Johz1n Nestroy LIBERTY COMES TO KRAHWINKEL (TDR Play) - Books and Theatre: 
1960-1961 


VOLUME VI (1967-1962) 


NUMBER ONE (113): Bertolt Brecht On the Experimental Theatre - Bertolt Brecht Theatre 
for Learning - Bertolt Brecht An Expression of Faith in Wedekind - Kurt Weill “Gestus” in 
Music - Max Frisch Recollections of Brecht - Eric Bentley A Prologue - Werner Hecht The 
Development of Brecht’s Theory of Epic Theatre, 1918-1933 - James Schevill Bertolt Brecht in 
New York - Bertolt Brecht To Those Born Afterwards - Hugo von Hofmannsthal A Prologue 
to Brecht’s BAAL - Bertolt Brecht THE SEVEN DEADLY SINS OF THE LOWER MIDDLE CLASS 
(TDR Play) - Bertolt Brecht On Chinese Acting (TDR Document) - 

NUMBER TWO (114): Par Lagerkvist re. ie Theatre: Points of View and Attack - Par 
Lagerkvist THE DIFFICULT HOUR (Play) - Thomas R. Buckman Par Lagerkvist and the Swedish 
Theatre - Werner Aspenstrém A Short Discourse on Short Plays - Werner Aspenstrém THE 
APES SHALL INHERIT THE EARTH (Play) - Werner Aspenstrém THE POET AND THE EM- 
PEROR (Play) - Evert Sprinchorn Hjalmar Bergman - August Strindberg CORAM POPULO! 
(Play) - Martin Lamm Strindberg and the Theatre - Ingmar Bergman WOOD PAINTING 
(TDR Play) - August Strindberg Notes to the Members of the intimate Theatre (TDR Document) - 
NUMBER THREE (115): Max Frisch On the Nature of Theatre - George Wellwarth Friedrich 
Durrenmatt and Max Frisch: Two Views of the Drama - Barnard Dukore The Theatre of Har- 
old Pinter - Ruby Cohn The World of Harold Pinter - Edwin Honig Flickers of Incest 
on the Face of Honor: Calderon’s PHANTOM LADY - Frederick Schyberg The Art of Acting: 
“What's Hecuba to Him?” - Georg Biichner Letters - Lee Baxandall Georg Bichner’s 
DANTON’S DEATH - John Moore Cuchulain, Christ, and the Queen of Love: Aspects of 
Yeatsian Drama - William Sharp An Unfashionable View of Tennessee Williams - E. L. Stahl 
Guiscard and Oedipus - Heinrich von Kleist ROBERT GUISCARD (TDR Play) - Barnard 
Hewitt, ed. Four HAMLETS of the 19th Century American Stage Part !: Thomas A. Cooper and 
J. B. Booth (TDR Document) - 

NUMBER FOUR (116): Richard Eberhart Tragedy as Limitation: Comedy as Control and Reso- 
lution - Richard Eberhart DEVILS AND ANGELS (Play) - Richard Eberhart THE MAD MU- 
SICIAN (Play) - Robert Lewis Emotional Memory - R. G. Davis Method in Mime - Frederik 
Schyberg The Art of Acting: The Actor as Phenomenon - R. J. Kaufmann On the Newness of 
the New Drama - Gerald Weales The Language of ENDGAME - David Luytens The Di- 
lemma of the Christian Dramatist: Paul Claudel and Christopher Fry - Maurice Bardon Men- 
doza, Lesage, Beaumarchais - Alain-René Lesage THE RIVAL OF HIS MASTER (TDR Play) - 
Barnard Hewitt, ed. Four HAMLETS of-the 19th Century American Stage Part Il: Edwin Forrest 
and Edwin Booth (TDR Document) - Books and Theatre: 1961-1962 - 


VOLUME VII (1962-1963) 


NUMBER ONE (117): R. D. F. Pring-Mill Sententiousness in FUENTE OVEJUNA - Otto Rank 
The Incest of Amnon and Tamar - Angel Valbuena Prat A Freudian Character in Lope de 
Vega - Willis Barnstone Lope’s Leonido: An Existential Hero - Lope de Vega THE OUT- 
RAGEOUS SAINT (TDR Play) - Albert Bermel The Heroic Extremity - Robert Brustein Ib- 
sen and Revolt - Patricia Meyer Spacks The World of HEDDA GABLER - Gerald Weales 
Arthur Miller: Man and His Image - Bertolt Brecht Brecht on Theatre: 1920 - George 
Kaiser, Hermann Kasack The Head Is Stronger Than the Heart - Georg Kaiser Three Essays 
(TDR Document) - 

NUMBER TWO (118): TDR Comment - Federico Garcia Lorca MARIAMA PINEDA (TDR 
Play) - William |. Oliver Lorca: the Puppets and the Artist - Gustavo Correa Honor, Blood, 
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and Poetry in YERMA - Federico Garcia Lorca Lorca Discusses His Plays (TDR Document) - 
Edwin Honig Lorca to Date - Eric Bentley Who Was Ribot - Robert Brustein Male and Fe- 
male in August Strindberg - Charles Marowitz The Ascension of John Osborne - Reid 
Douglas The Failure of English Realism - Ossia Trilling The New English Realism - Charles 
L. Mee, Jr. The Becks’ Living Theatre - Robert Merritt TOGETHERNESS (Play) - 

NUMBER THREE (119): Jean-Paul Sartre Saint Genet: Actor and Martyr - jean Genet A Note 
on Theatre - Oreste Pucciani Tragedy, Genet and THE MAIDS - Benjamin Nelson THE BAL- 
CONY and Parisian Existentialism - Jean Genet To a Would-Be Producer - Susan Taubes The 
White Mask Falls - Marc Pierret Genet’s New Play: THE SCREENS - J. M. Svendsen Corydon 
Revisited: A Reminder on Genet - Bettina Knapp An Interview with Roger Blin - Eugene 
lonesco Notes on My Theatre - Richard Schechner ‘An Interview with lonesco - Martin Ess- 
lin lonesco and the Creative Dilemma - Jean Vannier A Theatre of Language - Richard 
Schechner The Inner and the Outer Reality - Eugene lonesco BEDLAM GALORE, FOR TWO 
OR MORE (TDR Play) - 

NUMBER FOUR (120): TDR Cornment - Francis Fergusson After Paranoia, What Next? - 
Richard Gilman The Drama Is Coming Now - Martin Esslin Brecht, The Absurd, and the Fu- 
ture - Herbert Blau Decentralization: New Frontiers and Old Dead Ends - Charles Mee The- 
atres—Not THEATRE - George C. Izenour Building for the Performing Arts - James Hull 
Miller For Everyman, a Theatre - Paul Gray The Theatre of the Marvelous - Gordon Rogoff 
The Actor as Private Man - Jacques Copeau Once Again: Style (TDR Document) - Books 
and Theatre: 1962-1963 - 


VOLUME VIII (1963-1964) 


NUMBER ONE (121): TDR Comment - George Wellwarth Michel de Ghelderode: The 
Theatre of the Grotesque - George Hauger Dispatches from the Prince of Ostrelande - Sam- 
uel Draper Michel de Ghelderode: A Personal Statement - Samuel Draper An Interview 
with Michel de Ghelderode - Aureliu Weiss The Theatrical World of Michel de Ghelderode 
- John Russell Brown Shakespeare’s Subtext | - Lionel Abel Our Man in the 16th Century: 
Michel de Ghelderode - Bernard F. Dukore The Cat Has Nine Lives - Gino Rizzo Regres- 
sion-Progression in Ugo Betti’s Drama - Gordon Rogoff The Juggernaut of Production - 
Calderon de la Barca A HOUSE WITH TWO DOORS (TDR Play) - 

NUMBER TWO (122): TDR Comment - Paul Arnold The Artaud Experiment - Antonin Ar- 
taud States of Mind: 1921-1945 - Romain Weingarten Re-read Artaud - John Russell Brown 
Shakespeare’s Subtext: I] - Charles Marowitz LEAR Log.- Herbert Blau A Subtext Based on 
Nothing - Gustave Lanson Moliére and Farce - Molire THE FORCED MARRIAGE (TDR 
Play) - Moliére Letter on TARTUFFE (TDR Document) - Robert Head SANCTICITY (Play) - 
NUMBER THREE (123): TDR Comment - Luciano Codignola Does the italian Theatre Exist - 
Giorgio Strehler, Paolo Grassi Sixteen Years of the PICCOLO TEATRO - Ugo Betti Essays, 
Correspondence, Notes - Vito Pandolfi Italian Theatre Since the War - Luciano Codignola 
Reading De Filippo - Eduardo De Filippo OH, THESE GHOSTS! (TDR Play) - Gordon Rogoff 
Shakespeare with Tears - Julian Beck How to Close a Theatre - Julian Beck The Living The- 
atre & Larger Issues - Richard Schechner Interviews with judith Malina and Kenneth H. 
Brown - Charles Mee Epitaph for the Living Theatre - Kenneth H. Brown THE BRIG (Play) - 
NUMBER FOUR (124): TDR Comment - Harry Levin Marlowe Today - Clifford Leech The 
Structure of TAMBURLAINE - Alfred Harbage Innocent Barabas - Eugene Waith EDWARD 
Il: The Shadow of Action - G. K. Hunter Five-Act Structure in DOCTOR FAUSTUS - C. L. 
Barber The Form of Faustus’ Fortunes Good or Bad - Jerzy Grotowski DOCTOR FAUSTUS 
in Poland - Harry Morris Marlowe’s Poetry - John Russell Brown Marlowe and the Actors 
- Toby Robertson Directing EDWARD II - Glynne Wickham Exeunt to the Cave: Notes on 
the Staging of Marlowe’s Plays - Jocelyn Powell Marlowe’s Spectacle - Irving Ribner Mar- 
lowe and the Critics - Books & Theatre: 1963-1964 - 


VOLUME IX (1964-1965) 


NUMBER ONE (125): TDR Comment - Elizabeth Reynolds Memories of Stanislavski 
- Vsevolod Meyerhold The 255th Studio - Vsevolod Letter to Chekhov - Kon- 


TDR INDEX 


stantin Stanislavski Director Diary, 1905 - M. N. Stroyeva THE THREE SISTERS at the MAT 
- Konstantin Stanislavski Director and Actor at Work - Leslie Irene Coger Stanislavski Changes 
His Mind - Eric Bentley Are Stanislavski and Brecht Commensurable? - Michel St.-Denis 
Stanislavski and Shakespeare - Francis Fergusson The Notion of “Action” - John Sullivan 
Stanislavski and Freud - Ronald A. Willis The American Lab Theatre - Lee Strasberg Working 
with Live Material - Vera Soloviova, Stella Adler, Sanford Meisner The Reality of Doing - james 
Lineberg SONG FOR ALL SAINTS (Play) - 

NUMBER TWO (126): TDR Comment - Paul Gray Stanislavski and America: A Critical 
Chronology - Elia Kazan Look, There’s the American Theatre - Paul Mann Theory and Practice 
- Robert Lewis Would You Please Talk to Those People? - Geraldine Page The Bottomless Cup 
- Gordon Rogoff Lee Strasberg: Burning Ice. - Bertolt Brecht Notes on Stanislavski (TDR Docu- 
ment) - Paul Sills The Celebratory Occasion - Milton Katselas Exploding Time and Space - 
Joseph Chaikin The Open Theatre - Richard Schechner Stanislavski at School - Dennis Jasudo- 
wicz SLUMMING (Play) - 

NUMBER THREE (127): TOR Comment - Donald Kaplan Homosexuality and American The- 
atre - Antonin Artaud To End God’s Judgment - Paule Thevenin Letter on Artaud - Alan 
Schneider Reality Is Not Enough - Eugenio Barba Theatre Laboratory 13 Rzedow - Eugenio 
Barba, Ludwik Flaszen A Theatre of Magic and Sacrilege - Roger Planchon Théatre de la Cité 
- Richard Schechner, Bernard Gukore, Simon Trussler, TDR Theatre Reviews - William 1. 
Thompson Freedom and Comedy - Norman Hartweg THE PIT (Play) - 

NUMBER FOUR (128): TDR Comment - Lee Baxandall The Theatre of Edward Albee - Mi- 
chel de Ghelderode To Directors and Actors: Letters, 1948-1959 - The Free Southern Theatre 
Dialogue - Harold Clurman Director's Notes: INCIDENT AT VICHY - Sonia Moore The 
Method of Physical Action - Gordon Rogoff The Director's Eye (TDR Review) - John Russell 
Brown Ancient Tragedy in Modern Greece - Karl Harshbarger Who Killed Laius? - Robert Hap- 
good HAMLET Nearly Absurd - George Lukacs The Sociology of Modern Drama (TDR Docu- 
ment) - Jean-Claude van Itallie /T’S ALMOST LIKE BEING (Play) - Books & Theatre: 1964- 
1965 - 


VOLUME X (1965-1966) 


NUMBER ONE (129): TDR Comment - Richard Schechner Ford, Rockefeller, and Theatre - 
Sandra Schmidt The Regional Theatre: Some Statistics - Thomas B. Hendry Trends in Canadian 
Theatre - Richard Levy University Theatre: Embarrassing Riches - judith R. Marechal Off- 
Broadway: A Limited Engagement - Jack Poggi The Beginnings of Decline - Thomas Gale 
Moore Broadway Theatre Myths - William Herman Theatre as Enterprise - The Rockefeller 
Report (TDR Document) - Simon Trussler England: The National Theatre (Review) - Stephen 
Aaron Director's Preliminary Notes - Charles L. Mee, Jr. GOD BLESS US, EVERY ONE (Play) - 
NUMBER TWO (130): TDR Comment - Michael Kirby The New Theatre - Michael Kirby 
Allan Kaprow’s EAT - John Cage An Interview - La Monte Young Lecture 1960 - Claes Old- 
enburg FOTODEATH - Michael Kirby THE FIRST AND SECOND WILDERNESS - George Maci- 
unas FLUXUS (Fold-out) - Robert Whitman THE NIGHT TIME SKY - Claes Oldenburg 
WASHES - Jackson Maclow VERDUROUS SANGUINARIA: ACT / - Dick Higgins 
and Letty Eisenhauer Graphis - Dick Higgins THE TART, OR MISS AMERICA - Ann Hal- 
prin An Interview - Yvonne Rainer Retrospective - Robert Morris Notes on Dance - Ramon 
Sender, Anthony Martin, Ken Dewey, CITY SCALE (Fold-out) - The Once Group THREE 
PIECES - Allan Kaprow CALLING - Kelly Yeaton THE GREAT CAMING HOUSE: A 
Précis - Ken Dewey X-ings - Paul Sills A Monster Model Fun House - Richard Schechner 
Happenings - 

NUMBER THREE (T31): TDR Comment - Aureliu Weiss The ®2morscless Rush of Time - 
Luigi Pirandello On Humor - Eric Bentley // Tragico Imperatore - Luigi Squarzina Directing 
Pirandello Today - Luigi Squarzina Notes for EACH IN HIS OWN WAY - William Herman 
Pirandello and Possibility - Moshe Feldenkrais Image, Movement, and the Actor - Robert 
Brustein The English Stage - Jan Kott A Note on Beckett’s Realism - Edwin Honig Calderon’s 
MAYOR: Honor Humanized - Juris Svendsen The Queen Is Dead: Brecht’s EDUARD Ii - 
James Lineberger Sir Tony and the American Dream - Gordon Rogoff, Richard Schechner, TDR 
Reviews - National Theatre Calendar - 
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NUMBER FOUR (132): TOR Comment - Richard Schechner Approaches to Theory/Criticism 

- Kenneth Burke Dramatic Form—and Tracking Down Implications - Eric Bentley An Un-Ameri- 
can Chalk Circle? - Gordon Rogoff Tennessee Williams - Donald M. Kaplan Character and 

Theatre - The TDR Theatre Conference - R. G. Davis Guerrilla Theatre - Saul Gottlieb The 

Living Theatre in Exile - Hed KILL VIET CONG (Play) - Jean-Claude Van Itallie Playwright at 

Work: Off Off Broadway - Michael Smith The Good Scene - Megan Terry KEEP TIGHTLY 

CLOSED IN A COOL, DRY PLACE (Play) - Peter Feldman, Sidney S. Walter, Directors’ Notes 

KEEP TIGHTLY CLOSED - Peter Brook, Geraldine Lust, Leslie Fiedler, Norman Podhoretz, 

lan Richardson, Gordon Rogoff MARAT/SADE Forum - Books & Theatre: 1965-1966 - Irv- 

ing Ribner, Brooks McNamara, Richard Hornby Book Reviews: Frye, Guthrie, Brustein - 


VOLUME XI (1966-1967) 


NUMBER ONE (133): TDR Comment - Susan Sontag Film and Theatre - Stan Vanderbeek 
Culture: Intercom - Michael Kirby Uses of Film in the New Theatre - Milton Cohen Film in 
Space Theatre - Roberts Blossom On Filmstage - USCO Our Time Base Is Real - Ingmar 
Bergman Each Film Is My Last - Vilgot 5 oman Catching the Rare Moment - Peter Weiss A Liv- 
ing World - Roger Blin Growing Apart - Peter Brook Finding Shakespeare on Film - Lindsay 
Anderson Class Theatre, Class Film - Barbet Schroeder Cinema Verité - Roger Planchon A 
Frenzy of Images - Vito Pandolfi The Natural Exchange - Josef Svoboda Laterna Magika - 
Pavel Hob! One Kind of Film-Making - Alain Virmaux Artaud and Film - Antonin Artaud Sce- 
narios and Arguments - Vsevolod Meyerhold Two Lecutres on Film - Megan Terry VIET 
ROCK (Play) - National Theatre Calendar - 

NUMBER TWO (134): TDR Comment - Gordon Rogoff Richard’s Himself Again - John Ar- 
den Who’s for a Revolution: Two Interviews - Richard Gilman Arden’s Unsteady Ground - 
Martin Esslin Brecht and the English Theatre - Laurence Olivier, Kenneth Tynan The Actor: 
An Interview - Howard Goorney Littlewood in Rehearsal - Irving Wardle London’s Subsi- 
dized Companies - John Russell Taylor Ten Years of the English Stage Company - Jeremy 
Rundall Fresh Sap for the Withered Tree - Robert Bold Some Conventional Words: Inter- 
view - Simon Trussler The Plays of john Whiting - Charles Marowitz Notes on the Theatre 
of Cruelty - Charles Matowitz US: Theatre Review - Richard Schechner Puzzling Pinter - 
Kelly Morris THE HOMECOMING - Arnold Wesker His Very Own and Golden City: Inter- 
view - Charles Marowitz State of Play - 

NUMBER THREE (135): TDR Comment - Henry Popkin Theatre in Eastern Europe - Slawo- 
mir Mrozek STRIP-TEASE (Play) - Jerzy Grotowski Towards the Poor Theatre - Tadeusz 
Rozewicz HE LEFT HOME (Play) - Boleslaw Taborski Modern Polish Plays in Translation - 
Michael Glenny, William Lee Kinsolving Soviet Theatre: Two Views - Jan Grossman A Pref- 
ace to Havel - Vaclav Havel THE MEMORANDUM (Play) - Jan Kott Moliére Our Contemporary 
- George Gomori New Hungarian Theatre: A Bibliography - National Theatre Calendar - 
NUMBER FOUR (136): TDR Comment - Darko Suvin Beckett’s Purgatory of the Individual - 
Eugenio Barba The Kathakali Theatre - Gerald Weales Popular Theatre of the Thirties - Luis 
Valdez Teatro Compesino: Interview - Arthur Wagner Transactional Analysis and Acting - Eric 
Berne Notes on Games and Theatre - Burton Melnick Theatre and Performance - Michael 
Anderson Dionysus and the Cultured Policeman-Roger Blin, Amicou THE SCREENS: 
Three Interviews - Raymond Pentzell Gémier and Shakespeare-for-Everybody - Doris Alex- 
ander The Missing Half of HUGHI-Baruch Hochman Lowell’s THE OLD GLORY-Kelly 
Morris, Simon Trussler Theatre Reviews - Books and Theatre 1966-1967 - 


VOLUME XIil (1967-1968) 


NUMBER ONE (137): TDR Comment - Reinhold Grimm Brecht’s Beginnings - Martin Es- 
slin Brecht at Seventy - Roland Barthes Seven Photo Models of MOTHER COURAGE - Darko 
Suvin The Mirror and the Dynamo - Lee Baxandall Brecht in America, 1935 - Bertolt Brecht 
Notes on THE CAUCASIAN CHALK CIRCLE - Carl Weber Brecht as Director - Bertolt 
Brecht Estranging Shakespeare - Dialogue: BERLINER ENSEMBLE - Manfred Wekwerth Brecht 


TDR INDEX 


Today-Lyon Phelps Brecht at The Living Theatre-R. G. Davis, Peter Berg Sartre through 
Brecht - Henry Glade The Death of Mother Courage - Alf Sjéberg Sensuality in Brecht - Arturo 
Lazzari Brecht in Italy - Henry Popkin, Sandra Schmidt, Ruby Cohn Theatre Reviews - 

NUMBER TWO (138): TDR Comment - Richard Hosley The Origins of the So-Called Eliza- 
bethan Multiple Stage - Lucien Goldmann The Theatre of Genet: A Sociological Study - 
Peter Schumann The Bread & Puppet Theatre (interview; -D. Melmoth THE GREAT AMERI- 
CAN LIGHT WAR (play) - jerome Clegg An Imaginary Interview with Eric Bentley - Bertolt 
Brecht THE BEGGAR (play) - Ernst Schumacher The Dialectics of GALILEO - Siegfried Mel- 
chinger Neher & Brecht - joseph Chaikin The Actor’s Involvement (interview) - Paul Dessau 
for BB-A Selected Brecht Bibliography-Simon Truisler Theatre Reviews: 
London - 

NUMBER THREE (139): TDR Comment - Richard Schechner 6 Axioms - Bertrand Gold- 
berg, Michael Langham The San Diego Theatre - Alvin H. Reiss Who Builds Theatres and | 
Why? - Paul Baker Flexible Theatrical Space - Donald M. Kapian The Primal Cavity - R. 
Buckminster Fuller, Shoji Sadao A Theatre - Hugh Hardy Designing Random Focus - Ced- 
ric Price, Joan Littlewood The Fun Palace - Bud Wirtschafter 7th St. Environment - Michael 
Kirby ROOM 706- Michael Kirby Marta Minujin’s SIMULTANEITY - Allan Kaprow Exten- 
sions: Time/Space - Allan Kaprow SELF-SERVICE - Fred Lebensold The Bands of Change - Saul 
Gottlieb ATROCITIES - jacques Polieri LE LIVRE DE MALLARME - Stefan Brecht Theatre Re- 
view - 

NUMBER FOUR (140): 77 R Comment - Larry Neal The Black Arts Movement - Ben Caldwell 
Four Plays - LeRoi Jones Communications Project - Herbert Stokes THE UNCLE TOMS - Jim- 
mie Garrett AND WE OWN THE NIGHT - John O'Neal Motion in the Ocean - Sonia Sanchez 
THE BRONX IS NEXT - Marvin X TAKE CARE OF BUSINESS - Ed Bullins Short Statement on 
Street Theatre - Ronald Milner THE MONSTER - LeRoi Jones HOME ON THE RANGE - LeRoi 
Jones POLICE - Woodie King, Jr. Black Theatre: Present Condition - Bill Gunn johnnas - 
Dorothy Ahmad PAPA’S DAUGHTER - Adam David Miller It’s a Long Way to St. Louis - 
Joseph White OLD JUDGE MOSE IS DEAD-Henrietta Harris Building a Black Theatre - Ed 
Bullins CLARA’S OLE MAN - Black Theatre Directory - Selected Bibliography - 


VOLUME XIll (1968-69) 


NUMBER ONE (141): TDR Comment - Jerzy Grotowski Interview - Marc Fumaroli Eu- 
genio Barba’s KASPARIANA - Eric Bentley Father’s Day - Fernando Arrabal Auto-inter- 
view, Three Plays - Jean-Jacques Lebel On the Necessity of Violation - Dan Isaac Ronald 
Tavel: Ridiculous Playwright - Charles Ludiam Interview - Stefan Brecht Family of the f.p. 
- John Vaccaro Interview - jan Kott “I Can’t Get No Satisfaction’ - Robert Pasolli The 
New Playwrights’ Scene of the Sixties - Ann Halprin Myths - 

NUMBER TWO (142): TDR Comment - Rolf Fjielde Peer Gynt and the Dissolving Self - 
Henrik Ibsen Prof. Welhaven on Mythological Poems - Brian ‘otinston The Corpse and the 
Cargo - Martin Esslin Naturalism in Context - Brooks McNamara Scene Design: 1876-1965 
- Lee Baxandall The Revolutionary Moment - Andrew Sarris Film: The Illusion of Naturalism 
- August Strindberg Psychic Murder - Evert Sprinchorn Strindberg and the Greater Nat- 
uralism - Simon Trussler British Neo-naturalism - John Lahr Pinter and Chekhov ~ Georgii 
Tovstonogov Chekhov's THREE SISTERS - Rolf Fjelde Og, Son of Naturalism - Simon Trus- 
sler Review: Peter Hall at Stratford - William J. Bruehl Survey: African/Asian Theatre 
Studies - 

NUMBER THREE (143): TDR Comment - Richard Schechner An Interview with the Becks - 
The Living Theatre The Avignon Statement - Stefan Brecht Revolution at the BAM - Patrick 
McDermott Portrait of an Actor, Watching - Irwin Silber Open Letter to the Living Theatre - 
The Living Theatre PARADISE NOW Notes - Arthur Wagner Permission and Protection - 
Claude M. Steiner Script Checklist - Warren D. Cheney Hamlet: His Script Checklist - Elsa 
Gress Ohorganism—The Lost Years - Colin Blakely Interview: Brook’s OEDIPUS - Margaret 
Croyden Brook’s TEMPEST Experiment - Max Waldman Manuel Alum’s THE CELLAR - 
Joseph Chaikin Interview/Fragments - Martha B. Ashton Yakshagana - Stefan Brecht Re- 
view: DIONYSUS IN 69 - 

NUMBER FOUR (144): TDR Comment - Darko Suvin Organizational Mediation - George 
Papadopoulos Censorship - Abbie Hoffman Media Freaking - Lee Baxandall Dramaturgy 
of Radical Activity - Marc Estrin Guerrilla Theatre fram The American Playground - Saul 
Gottlieb, Oda Jurges Booking the Revolution - Richard Schechner Radicalism, Sexuality, & 
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- 


Performance - Jean-Jacques Lebel Notes on Paris Street Theatre - Théatre de l’Epée de Bois 
Three Street Plays-Arrabal THE GROUPUSCULE OF MY HEART-Robert Macbeth A 
BLACK RITUAL - Ann Halprin, James T. Burns CEREMONY OF US - Ed Bullins Black Revolu- 
tionary Commercial - Vietnam - Luigi Pirandello Speech for the Theatre - José Ruibal 
TAILS - Ralph j. Gleason The Greater Sound - Daniel S. P. Yant Peking Drama with Contem- 
porary Themes - Simon Trussler Community Dramas of John Arden - 


VOLUME XIV (1969-70) 


” NUMBER ONE (145): Jan Kott The icon and the Absurd - Allan Francovitch Genet’s Theatre 
of Possession - Marc Eurmaroli Funeral Rites: Eugenio Barba’s FERAI - Eugenio Barba A 
Sectarian Theatre (Interview) - Donald M. Kaplan On Stage Fright - Witold Gombrowicz An 
Interview - Colette Godard Séren Brunen’s FIGURER - Musica Elettronica Viva - Anna 
Sokolow An Interview - Paul Epstein INTERSECTIONS IV - James Lineberger HARD CORE 
(Play) - joseph Dunn An Interview on HARD CORE - Sidney Walter, Marlow Hotchkiss 

’ Awkwardness Is Not a Bad Thing: Firehouse Theatre (interview) - Robert Somma Rock Theat- 
ricality - Herschel Hardin ESKER MIKE AND HIS WIFE,.AGILUK (play) - Polish Laboratory 
Theatre APOCALYPSIS CUM FIGURIS (photos and texts) - Jerzy Grotowski External Order, 
Internal Intimacy (interview) - Margaret Croyden A Grotowski Seminar (interview) - Victor 
Corti National or Community Theatre? - 

NUMBER TWO (146): TDR Comment - Karl A. Tunberg The New Cuban Theatre: A Re- 

port - Alexandro Jodorowsky THE MOLE (film script) - Alexandro Jodorowsky A Mass 

Changes Me More (interview) - Hans Ehrmann Theatre in Chile - Jorge Diaz Reflections on 

the Chilean Theatre - Jorge Diaz MAN DOES NOT DIE BY BREAD ALONE (play) - 

Augusto Boal The Joker System - Augusto Boal A Note on Brazilian Agitprop - Argentine 
Subversive Art - Jose Triana THE CRIMINALS (play) - Inocente Palacios, Adriano Gonzalez 
Leon Imagen de Caracas - Rafael Alvarado FROM 7:15 to 8:00, THE ENTRANCE IS 
THROUGH THE HOOP (play) - Alex Viany, Glauber Rocha, Luiz Carlos Pires Fernandes 
Cinema Novo - Enrique Buenaventura Theatre & Culture - Enrique Buenaventura THE 
TWISTED STATE (play) - A Selected Bibliography on Latin American Theatre - Max Wald- 

man THE CONSTANT PRINCE (a portfolio) - Stefan Brecht, Peter L. Feldman, Donald M. 

Kaplan, Jan Kott, Charles Ludlam, Donald Richie On Grotowski: A Series of Critiques - Stefan 

Brecht LeRoi Jones’ SLAVE SHIP - : 

NUMBER THREE (147): TDR Comment - Peter Schumann Bread and Puppets - George 

Dennison FIRE - Stefan Brecht Peter Schumann’s Bread and Puppet Theatre: Children & 

Puppets, Masks, THE CRY OF THE PEOPLE FOR MEAT, Sacral Theatre, A Poor Theatre - 

Robert Nichols CHRISTMAS STORY, 1962 - Bread and Puppet Scenes from THE DIFFICULT 

LIFE OF UNCLE FATSO - Witold Gombrowicz On Art and Revolution - Lucien Goldmann 

The Theatre of Gombrowicz - Notes on OPERETTA - Franco Quadri ORLANDO FURIOSO 

- Darko Suvin Reflections on Happenings - Paul Van Ostaijen BANKRUPTCY JAZZ (film 

script) - Richard Schechner Guerrilla Theatre: May 1970 - Larry Neal Book Review: Con- 

quest of the South - 

NUMBER FOUR (148): TDR Comment - Wallace Johnson FLIGHT OF THE SEA WARRIORS 

- Daniel Moore, Floating Lotus BLISS APOCALYPSE - Ronald Tavel VINYL VISITS AN FM 

STATION - Ed Bullins STATE OFFICE BUILDING CURSE - James Lineberger A MEASURED 

RESPONSE - Andre Gregory ALICE IN WONDERLAND (photos) - Hannah Weiner CODE 

POEM: ROMEO AND JULIET - Charles Ludlam, Bill Vehr TURDS IN HELL - Bruce Mark- 

graf THE PASSING OF FRANCIS SCOTT KEY - 


VOLUME XV (1970-71) 


NUMBER ONE (149): TDR Comment - William |. Oliver The Censor in the Ivy - Peter 
Handke Nauseated by Language (interview) - Peter Handke MY FOOT MY TUTOR (play) 
- Peter Handke CALLING FOR HELP (play) - Jerome Savary, Grand Magic Circus ZARTAN 
(scenario) - Jerome Savary Sounding the Drum (interview) - Grand Magic Circus Winter- 
Spring 1971 Catalogue - Lucien Goldmann The Theatre of Sartre - Ernst Bloch Alienatioa, 


Estrangement (TDR Document) - Michael Kirby Futurist Performance (TDR :Q@cument): Aerial 


Theatre Manifesto, Eleven Futurist Plays, Synthetic Futurist Theatre Manifesto ¢ Lee Baxandall, © 
Darko Suvin Happenings: An Exchange - 


TDR INDEX 


NUMBER TWO [Three] (158): Michael Kirby A Statement of Policy - Albert Berme! Theatre 
at Columbia: A Death in the Store - A. J. Gunawardana Theatre in Asia: An Introduction - 
John Arden The Chhau Dancers of Purulia - Roland Barthes On Bunraku - Roland Barthes 
The Written Face - A. L. Becker Journey through the Night: Notes on Burmese Traditional 
Theatre - Barbara Hatley Wayang and Ludruk: Polarities in Java - Mustapha Kamil Yassin 
Theatre in Malaysia (interview) - William P. Malm Malaysian Ma’yong Theatre - Two Ma- 
‘yong Stories - Farley Richmond Some Religious Aspects of Indian Traditional Theatre - 
Yvonne Rainer From an Indian Journal - Yvonne Rainer Responses to India (interview) - 
Suk-kee Yoh Korean Mask Plays - David Goodman New Japanese Theatre - Theatre Center 
68/71 Mobile Theatre (portfolio) - Kabuki from the Outside - Kanze Hideo Noh: Business 
and Art (interview) - E. R. Sarachchandra The Uses of Tradition (interview) - Sombhu Mitra 
Building from Tagore - R. S. Perinbanayagam Caste, Politics, and Art - Karthigesu Siva- 
thamby Politicians as Players - The Party and the Artists (document) - Utpal Dutt Theatre as 
a Weapon (interview) - Samik Bandyopadhyay After Professionalism - Dharani Ghosh, 
Samik Bandyopadhyay Problems and Directions: Calcutta’s New Theatre (interview) - Jyo- 
tirmoy Datta THE DRAMATIST DIGESTED (play) - Uchiyama Jun Theatre after 1949 - Daniel 
S. P. Yang Censorship: 9 Model Works - Documents from China - SHACHIAPANG 
(scenes) - THE RED LANTERN (scenes) - Donald Richie Possible Affirmations (interview) 
- Lester James Peries A Personal Cinema (interview) - Satyajit Ray The Artist in Politics (in- 
terview) - Farley Richmond Asian Theatre Materials - Richard Gilman Review: COM- 
MUNE - Donald Richie Review: AMIDSUMMER-NIGHT’S DREAM - 

NUMBER THREE (a) (151): TDR Statement - Michael Kirby On Style - Paul Ryder Ryan The 
Living Theatre in Brazil - Xanti Schawinsky From the Bauhaus to Black Mountain - Xanti 
Schawinsky PLAY, LIFE, ILLUSION (Spectrodrama) - Brooks McNamara Paterson Strike Pageant 
-Richard Schechner Audience Participation-Lance Larson Liquid Theatre - Victoria Nes 
Kirby Documentation: LITTLE TRIPS - Norman Taffel About LITTLE TRIPS-Dan Issac The- 
atre of Fact - Marjorie Strider’s CHERRY SMASH - John Perreault OEDIPUS, A New Work - Ro- 
berta Sklar TERMINAL (interviews) - 


NUMBER FOUR (T52): Michael Kirby An Introduction to T52 — Colette Godard Luca Ronconi’s 
XX — Frederic Baal Real Reel — Konstanty Puzyna Grotowski’s Apocalypse — Mark Long About 
the People Show — The People Show 39 — Victoria Nes Kirby 1789—K. Tomashevsky from 
“Vladimir Mayakovsky” — Mikhail Matyushin Futurism in St. Petersburg — Alexei Kruchenykh 
Victory Over the Sun — Letters & Notes — Complete TDR Index. 


VOLUME XVI (1972) 


NUMBER ONE (153): Michael Kirby On Acting and Not-Acting - Jack Clay Self-l'se in Actor 
Training - Kristin Linklater On Moshe Feldenkrais - Sophia Delza Tai Chi: The Integrated Exer- 
cise - Bari Rolfe The Mime of Jacques Lecog - Hovey Burgess Circus and the Actor (Interview) - 
Eugenio Barba Words or Presence - E. T. Kirby Delsarte: Three Frontiers - Vito Acconci Works - 
Adrian Piper CATALYSIS - Scott Burton Self-Works - Mark Long YELLOW SUITCASES - Stephen 
E. Weil Street Works at Noon - Alain Arais-Misson A MADRID - Brooks McNamara VESSEL: The 
Scenography of Meredith Monk (Interview) - Victoria Nes Kirby Georges Ribemont-Dessaignes 
- Georges Ribemont-Dessaignes THE MUTE CANARY (play) -Notes and Letters - New Books 
NUMBER TWO (154): Theodore Shank Collective Creation - Charles Morowitz Picasso’s FOUR 
LITTLE GIRLS - Claus Peymann Directing Handke - Carl Weber Handke’s Stage is a Laboratory - 
Constance de Jong ORGANIC HONEY’S VISUAL TELEPATHY - Joan Jonas’ OHVT (script) - 
Robert Israel THEME AND VARIATIONS - Dan Graham TV Camera/Monitor - Charlotte Rea 
Women’s Theatre Groups - Antonin Artaud LES CENCI: Letters, Preperformance, Blocking Dia- 
grams, Reviews, etc. - New Books 

NUMBER THREE (155): Michael Kirby Introduction to “Puppet” Issue - E. T. Kirby The Mask: 
Abstract Theatre, Primitive and Modern - Heinrich von Kleist On the Marionette Theatre - Jean 
Cocteau LE BOEUF SUR LE TOIT - Jarka Burian Otomar Krejéa’s Use of the Mask - John Towsen 
Bread and Puppet’s STATIONS OF THE CROSS - A. Richard Sogliuzzo Dario Fo: Puppets for a 
Proletarian Revolution - Mario Ricci MOBY DICK - Kazuko Oshima Takuo Endo and the Rela- 
tionship Between Actors and Dolls - Jennifer Merin Terayama’s JASHUMON - Michael Kirby 
The New Dance: An Introduction - Karen Smith, David Gordon’s THE MATTER - Steve Paxton 
The Grand Union - Sally Sommer Equipment Dances: Trisha Brown - Janelle Reiring Joan Jonay’ 
DELAY DELAY - New Books 
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NUMBER FOUR (156): Michael Kirby The Black Theatre Issue: An Introduction - Paul Ryder 
Ryan Editorial: Olympic Theatre - James V. Hatch A White Folks Guide to 200 Years of Black and 
White Drama - Margaret Wilkerson Black Theatre in California - Jessica B. Harris The National 
Black Theatre - Lisbeth Gant The New Lafayette Theatre - James P. Murray Black Movies/Black 
Theatre - Paul Ryder Ryan Olympic Theatre: Marketa Kimbrell 408 B.C. (Athenians) - Carlos 
Augusto Fernandez 408 B.C. (Spartans) - Jér6me Savary 1896 - Michael Meschke 19172 - Mario 
Ricci 1932-1936 - Shuji Terayama 1968 - Frank Burckner 1976, 1984, 1992, 2000 - Paul Ryder Ryan 
Notes on Theatre in Germany - The Théatre Laboratoire Vicinal and Michael Kirby The Vicinal’s 
TRAMP - Aileen Robbins Tristan Tzara’s “Handkerchief of Clouds” (Introduction) - Tristan Tzara 
HANDKERCHIEF OF CLOUDS (play) - Letters - New Books 


VOLUME XVII (1973) 


NUMBER ONE (157): Michael Kirby Introduction - Norris Houghton Russian Theatre in the 
Twentieth Century - Nick Worrall Meyerhold’s THE MAGNIFICENT CUCKOLD - Frantisek Deak 
Blue Blouses - Frantisek Deak The AgitProp and Circus Plays of Vladimir Mayakovsky - Frantisek 
Deak Introduction to “The Championship of the Universal Class Struggle’ - Vladimir 
Mayakovsky THE CHAMPIONSHIP OF THE UNIVERSAL CLASS STRUGGLE (play) - Victoria Nes 
Kirby and Helen Wilga Introduction to “Moscow is Burning” - Vladimir Mayakovsky MOSCOM 
IS BURNING (play) - Gail Lenhoff The Theatre of Okhlopkov - Lee Strasberg Russian Notebook 
(1934) - Lee Strasberg Meyerhold’s Bio-mechanic Exercises (photo series) - Sidney Kingsley and 
Lee Strasberg An Interview with Okhlopkov - Jack Poggi The Stanislavsky System in Russia - Rima 
Shore Lyubimov/Yevtushenko: UNDER THE SKIN OF THE STATL'E OF LIBERTY - New Books - 
Letters 

NUMBER TWO (T58): Michael Kirby Introduction - Michael Kirby Richard Foreman’s 
Ontological-Hysteric Theatre - Ossia Trilling Robert Wilson’s KA MOUNTAIN - Basil Langton 
Journey to Ka Mountain - Ilka Marinho Zanotto An Audience Structure for THE BALCONY - Ilka 
Marinho Zanotto THE VOYAGE - Brian Arnott A Scenography of Light THE ARCHITECHT AND 
EMPEROR OF ASSYRIA - Barbara E. Nickolich Alwin Nikolais’ Uses of Light - Ronald Argelander 
Red Grooms’ HIPPODROME HARDWARE - Jared Saltzman and Stephen O'Donnell Flectro- 
Acoustical Space - Jerzy Grotowski ‘‘Holiday” - Letters - New Books 

NUMBER THREE (159): Richard Schechner Introduction - Richard Schechner Drama, Script. 
Theatre, and Performance - Michael Gibson: Peter Brook On Africa (Interview) - Valentina 
Litvinoff The Yaqui Easter - Ann Halprin Community Art as Life Process - Franklyn Wepner The 
Theory and Practice of Orientation Therapy - Cynthia Mintz Kinesics and Pertormance - Ronald 
Argelander Scott Burton’s BEHAVIOR TABLEAL'X - Daniel N. Stern On Kinesic Analysis (In- 
terview) - Bibliography - New Books - Letters 

NUMBER FOUR (160): Michael Kirby Introduction—Victoria Nes Kirby World Festival ot 
Theatre—Paul Ryder Ryan Shiraz-Persepolis and the Third World—Chérif Khaznadar Tenden- 
cies and Prospects for Third World Theatre—Shuji Terayama Farewell To Grotowski—Denis Ca- 
landra Experimental Performance at Edinburgh—Theodore Shank CHRISTOPHER COLL'MBL'S 
at Dubrovnik—David Copelin Chicano Theatre—Michel Julian The World Festival of Youth— 
Brooks McNamara and Mady Schuman Spartakiade—F. T. Marinetti Marinetti’s Short Plays— 
Index—New Books—Letters 


VOLUME XVIII (1974) 


NUMBER ONE (161): Brooks McNamara Introduction — E. T. Kirby The Shamanistic Origins — 
Brooks McNamara Popular Scenography — Marvin Carlson The Golden Age of the Boulevard — 
Frantisek Deadk The Grand Guignol — Andre de Lorde THE SYSTEM OF DR. GOUDRON AND 
PROFESSOR PLUME (script) — Julian Olf The Actor and the Magician — Carlo Mazzone-Cle- 
menti Commedia and the Actor — Hovey Burgess The Classification of Circus Techniques — 
Daniel Gerould Eisenstein’s WISEMAN — Sergei Eisenstein Montage of Attractions — Denis Ca- 
landra Valentin and Brecht — Daniel Gerould Bim-Bom and the Afansjew Family Circus — 
Francoise Kourilsky Dada and Circus: Bread and Puppet Theatre — Theodore Shank Political 
Theatre: The San Francisco Mime Troupe — John Towsen Sources in Popular Entertainment — 
New Books 


t 
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NUMBER TWO (162): Michael Kirby Editorial/College Experimentation? — Michael Kirby In- 
troduction — Paul Ryder Ryan The Living Theatre’s MONEY TOWER — The Living Theatre 
Collective MONEY TOWER (scenario) — Kate Davy Foreman’s VERTICAL MOBILITY and 
PAIN(T) — Richard Foreman VERTICAL MOBILITY (script) — Victoria Nes Kirby The De- 
velopment of PEOPLE SHOW #52 — Frantisek Deak Robert Wilson — THE LIFE AND TIMES OF 
JOSEPH STALIN (photo series) — Ronald Argelander The Ridiculous Theatrical Co. — Charles 
Ludlam HOT ICE (script) — Michael Kirby On Literary Theatre — Mel Gordon Dada Berlin 
Performance — Ben Hecht DADAFEST — ‘‘Alexis’” A Visit to the Cabaret Dada — Raoul 
Hausmann DADATOUR — George Grosz and Walter Mehring Fragments From: THE RACE BE- 
TWEEN THE SEWING MACHINE AND THE TYPEWRITER — Walter Mehring SIMPLY CLASSICAL! 
AN ORESTIA WITH A HAPPY ENDING — Walter Mehring Conference Mystique in the Esoteric 
Cabaret — New Books 


NUMBER THREE (163): Michael Kirby Introduction — Judith Searle Four Drama Critics: Inter- 
views with Clive Barnes, John Lahr, John Simon, and Michael Smith — Bill Eddy Four Directors on 
Criticism: Interviews with Gilbert Moses, Joseph Chaikin, Harold Clurman, and Wilford Leach — 
Abiodun Jeyifous Black Critics on Black Theatre — Margaret Lamb Feminist Criticism — Ronald 
Argelander Photo-Documentation; An Interview with Peter Moore — Michael Kirby Criticism: 
Four Faults — Marjorie Hoover The Meyerhold Centennial — Mel Gordon Biomechanics — 
Alma H. Law WOE TO WIT (1928): A Reconstruction — Alexander Gladkov Meyerhold Speaks 
— Richard Foreman Ontological-Hysteric Manifesto #2 — Theatre Reviews: ELECTRA — Wilson 
at Art Now — CASSEROLE: AN ILLUSION — The New York Feminist Theatre Troupe — 
CANDIDE — New Books 


NUMBER FOUR (164): Michael Kirby Introduction — Marjorie Young Performance in Polish 
Villages — E.T. Kirby Indigenous African Theatre — Suresh Awasthi The Scenography of the 
Traditional Theatre in India — Mimi Gisolfi D’'Aponte A Passion Play Near Amalfi — Theodore 
Shank A Return to Aztec and Mayan Roots — Carlos Morton The Teatro Campesino — Charlotte 


Rea Women for Women — Lenora Champagne Aragon’s AU PIED DU MUR — Aragon AU PIED 
DU MUR (script) — Theatre Reports: The lowa Theatre Lab’s DANCER WITHOUT ARMS — The 
ProVisional Theatre’s AMERICA PIECE — Andrei Serban’s THE TROJAN WOMEN at LaMama — 
A Ru-howzi Evening — TDR Index — New Books 
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